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MATT MULLICAN – MORE DETAILS FROM AN IMAGINARY UNIVERSE

Untitled, 1987 - Connections
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MATT MULLICAN – MORE DETAILS FROM AN IMAGINARY UNIVERSE

“Mullican has always been concerned with the relationship 
between perception and reality, between the ability to see 
something and the ability to represent it.” [from the Introduction]

“World! Information! Architecture.”

“It starts with the word “architecture.” I’ve been included in 
quite a few exhibitions having to do with architecture and 
participated in panels with architects. But I’m not an architect, 
I’ve always placed 
architecture inside a virtual city. I represent buildings and urban 
spaces so there’s a presumption. More recently, I’ve been 
thinking about the architecture of information, like the glass 
balls, where the city is turned in on itself. It is no longer a city: it’s a chart, and my city is a map. It’s 
a city as a kind of interface for transferring different kinds of information. And that was the starting 
point for me saying not only is the city architecture, but so is the cosmology. There’s an architecture to 
the way I’ve organized all those figures. The drawing of the person, the stick figure, the symbol: it’s all 
architecture, because it puts things in relationship to each other. I would include my cosmology and my 
charts in the architecture section. It’s interesting to me because I had always separated those things 
from the representation of buildings.

 

Untitled, 1975-76

Untitled, 1984
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The word “world” is so broad. For me there are two key pieces in the “World,” 
one is photography and film of the world, the other is hypnosis, because 
that’s about the experience of being in the world. That’s actually closer to the 
photograph, because the photograph is a symbol and so is the hypnosis. The 
latter is less obvious as a symbol: it’s a demonstration of an experience. My 
understanding of the world is as an experience, an experience that is fed via 
symbols. The experience of the world is the experience of being in this chair 
talking to you in this room. That’s the world. And the hypnosis is really the only 
work that I do that demonstrates that, independent of the symbol of you sitting 
there, and me lifting up and separating the different parts of the picture.
 “Information” is the stuff that’s left over. It could be considered the 
photograph or language. The difference between “World” and “Information” is 
the difference between the experience of something 
and the reading of something. Although one is experiencing reading and one is 
reading an experience. (...)

“In a way, it (the absence of people) just represents the context for the body or 
the individual. The individual more than the body. The city itself is an abstraction 
of ways of understanding things, as are the signs. It’s like the interface of our 
experience that represents the ways that we experience things. So the people 
are absent because it’s a process. The city is misunderstood as a place where 
people should live. Those kinds of representations of people are really more 
manifest in the experience of me going through hypnosis. It represents that gap 
in defining the city as a city.”

Mullican’s work is based on a system of 
categorizing experience, a spectrum that ranges 
from pure subjectivity to pure objectivity. Through this 
system he explores the ways we represent, navigate 
and reinforce our individual and collective perspectives 
on reality.

“It may be added as a closer explanation of the signs 
that the depicted head represents the individual 
human-being with his view of the world. In a sense, 
the square with the enclosed circle shows, as if 
through a magnifying glass, the section which we 
always see when we view the world individually. Each 
takes his own section as a representative symbol of 
the world, a fact pregnantly expressed by Mullican 
in the next picture, the framed world. The entire 
world now fills the circular form which represents 
the sign in the symbol of the sign. This development 
of our perception from the individual to the detail is 
responded to by the depiction of the unframed world 

Untitled, 1984

Untitled, 2000
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before a blue background as an expression of 
Utopia, the world seen in its entirety and in unity, 
without limitations. Finally, the four circular forms 
in their symmetrical arrangement symbolize the 
appropriation of the world based on concepts of 
order, our division into elements and systems. The 
figure four stands for the four elements of fire, 
water, earth and air, also for the four points of the 
compass, the four seasons - indeed, it stands for 
the inner ordering of the world as such.” (...)

[Friedrich Meschede about Mullican’s pictogram-flags]

Untitled, 1990 Untitled, 1990

Untitled, 1980
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Dallas Project (First Version), 1986

Untitled, 1987

Dallas Project (Second Version), 1986
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Untitled, 1987

Untitled, 1992 Untitled (Steam Engine), 1984
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Untitled, 1992


